Permanent Painting

most valuable book,* makes the statement that Aetius,
a medical writer of the fifth and the beginning of the
sixth century, mentions at great length, a drying- oil
in connection with works of art, and it was this early
writer who described at full length what we probably
recognize as "linseed oil," and after mentioning this,
he makes the statement, "'walnut oil is prepared like
that of almonds, either by pounding or pressing the
nuts, or by throwing them into boiling water after
they have "been bruised. It has a use besides a medi-
cinal use, being applied by gilders or encaustic painters,
for it dries, and preserves gildings and encaustic
paints for a long time."
The popular statement that the brothers Hubert and
Jan Van Eyck were the first to paint permanent
pictures in oil, is only true in so far that both of these
men evidently investigated all the work that had been
m previously done, as the Italian historian, Facius, speaks
of Van Eyck as having- consulted the previous author-
ities with much profit, t Facius, whose full name was
Bartolommeo Facio, appears to have first published
his work in 1456, but we have ample evidence as far
back as Henry III, in 1239, showing: that oil painting
was practiced in England as a trade. In view of the
fact that the work by Sir Charles Eastlake is to be
found in few libraries, and that his celebrated book is
therefore not easily accessible, I quote from his in-
* Materials   for  a  History of  Oil  Painting.
t Eastlaie's  Material for the History of Oil Painting, p. 25.
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